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“E#" is a title that is difficult to translate accurately into English. If translated

literally, it means "climbing to the top of a Tower."

In classical Chinese literature, the image of a tower or building appears frequently.
Towers provide people with a platform to ascend and view the landscape from a
high point. When literary figures ascend towers to overlook the mountains and
rivers, they often express their emotions and ideas through the scenery, creating
many famous works, lines, and legendary figures related to towers. These towers,
which have become famous through literary works and legendary figures, are
known as cultural landmarks, and they have become symbols of local culture.
Among the many "towers" in China, they carry the brilliant culture of classical

Chinese literature.

The term "& 4" also frequently appears in ancient Chinese literature. Whenever
poets and writers describe the scene of "climbing a tower," it often implies that the
author is engaging in profound or grandiose thoughts. They may be contemplating
the politics and livelihood of the country, or they may be pondering the truth of the
universe and life. The most representative examples are probably Fan Zhongyan's
"Yueyang Tower" and Wang Zhihuan's "Climbing Stork Tower." The former mainly
expresses the author's concern about the country's present and future, reflecting
his profound patriotic sentiment. The latter clarifies the basic philosophy of life - if

you want to see further, you must climb to the top of a tower (stand higher and see



farther).

When | read classical Chinese literature, | am very fond of the cultural symbol of
"towers." Therefore, | have compiled my understanding of this cultural symbol into
the language of music and created this piece. | hope to use the ancient sound of
the pipa to convey the charm of Chinese music and culture to audiences worldwide.

Annotations :

N
#~ :rolling technique, which is a unique technique used on the pipa. It involves

using multiple fingers to rapidly roll along a single string to play fast passages.

@ : full rolling technique, which is a unique technique used on the pipa. It

involves using multiple fingers to rapidly roll along three or four strings to play fast

passages.

~7 sliding technique, which refers to the technique of horizontally pushing or

pulling a string to change its pitch on the pipa.

> : glissando, which refers to the technique of sliding the fingers vertically

along a string to produce a smooth transition in pitch on the pipa.

= . strings twisting technique, which is a special noise playing technique on the



pipa. It involves twisting two or more strings together before playing, which

produces a very rough and noisy sound instead of a normal pitch on the pipa.

€ . vibrato, which refers to the technique of making a large, back-and-forth

motion with the left hand on a string to produce a sound that resembles a tremolo

effect on the pipa.
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play with a moderately loose rythm (J = ca. 80)
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ca.76 ‘paly with the emotion of vicissitudes and loose rythm‘
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‘Play with freedom and moderate number of notes‘
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J =ca.136 ‘Play with as much strictness at an allegro tempo‘
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paly with a very loose and free rythm

the player is given a high degree of freedom to vary the tempo

ca. 56

J=

77

|
g (Db

gL H |V

(N " D
ANV
[y

87}(1 -

Lo
4
/1

1)
V.4
(A

o)




o

'14\/

iz

p—

L

/A
¥ L
x
/1
/1

he

o

84

4

]

1Dy

D’ A
gL hH |V

82

(N D
ANV

82

S =

bz

PP dim.

g

L
“

g%

1T
o
1

g ¥

&

- - -
cresc.

=] 1
o e o 3 _ -
Syl = 5% |
|||||| F -|/| IW .m " S
v g2
= ! i
| HiE -
< = ! N
ool 22| o . 22y
o P 000 S5 K g 80
|.HH..”HU| 17, = ©°
el g B [ J>)
i Ilnn.lu MM m —W | | ﬁ p 3 nv
T I T z = | il 1]
a8 w Sun: Sura
| -9 SE ) a
S B Qh-e ! ﬁ. A.JW . Je
iyl g Aa\\\
NG Q&a pes me el -
Q e 9 Sy H H
A A i - 1M L] ~
("¢ ) ]
b =
S L
el M m I ﬁ il
o 1|
hEH ogeitr s |90 il
...... E il ] i
Susa Susa Susa 1]
] ™ ' g 1)
| n v \
ofofe | . [|l@ o \
] | ¢ A A v ) ueh Nt e
[N | HiH o HAH- - - A HA
. ]
| o () _
4 | L) 3
: | il _
aBe| & Clow £ oul i Aol Re
B "y TS I TNy A ] Eal
. N _en N . N N _len N _len N . N L. N _en N
| 7 7 7 | ] a7 Ny 7
_len len L.\ L.\ L.\ N N _len
oo N NG NEe GN SN D NO»

.
3
5

Pno
Pno

]

gL hH |V

<

Z—bH P
{enP D
{en> D

92

Pno.



——

WL o

2 e |

1

g

ng PHIT

Bl

e

“Je 1 Db

y -
[ an W)
rax

96

Pno.

IAY

[ 1g 1
@

o
@

l@
@

IAY

[ 1g |

&

qa‘ ;

| f{ an W)
Y D,
y 4
| f{ an W)
rax

i Y
7 5P

107

: .J
G (Q ik
, f ]
—
—| i
—
N .
—|
) N
el L |
= =
.1 i
20 g0 Slg
i k2
cox = = ]
-/ m 411
- |
™NOp -
ocd| & 190 s 10|60 .
| 1 -/
| -
™NOp
0 1008 108 i
Huhd |
O T N
g ™NOw
IS 1o & o (glle ]
I|MV . N N . N
- =d | y
=G =N N et
S ——N T —

Pno.

Pno. {



s §

prp

i

o ®

v

109
109

&

238

).

:

N N J AA
q o o \ll\\‘
1H TN
. Oni TR
NREN] A ‘\Hﬂ.
ny I .
)
™ W,
nEk Jo ™~ ]
M. ’ b
[REN] r
| .
-~ i [ .
! It [ [ L]
- |
2 \
g T 3
An_lw |
1 Pal
£l N
) | || AUI o
2 |
Ci B
= | * [
S|y \NEE o
N 7N
< R
A
m .Pd
-
2]
m L va vy 111
7 P ™
N (@
< = N LY » L)
m 2 i
A ‘ il I '
= i “4TR |
E u ™NO
< L) [ ]
= m‘ )
A |l
= > :
A .
- N . .
Bl16 _n_nm 3 o W ™ o/
L vy
g - e o
N | eN N N {en N _len N _len {en N
nwh nwhv Inw.nv N [nw.nv Inw.nv 4 [nw.nv
AR N NG NP = ol
N —N T — N —N T — N —N T —
S I I
& = =
=9 [ [

B2 i |

N

/

)

g (Db
(Y]
v
v

gL hH |V

17




T

o

T

ool

‘ij %Q)

o 1D h

gL hH |V
(N " D

10
120
120

H
=ArYin \
= LLH || N
5o
] ™
0 £ #
B Z a0 i L
i , ’ i il
e g4 I sl S
g A
M i W Nt
< [ ]| |1
g El 10 AN SN ™A
S e ol S| IO
76 ° Inlmu.. m QJV\ [ || 1B Aﬁ‘
=) ||
_ = ﬁ B 1 I e
d R |0 i e
g e = -
i A N Sumul Sast [ o Ry
M- ] N \muq#
\. \\Dl ~ MA
[ ﬁHe M P
M & HL Pen
_ _ i ‘7 T8 A AN & FTETeA
i)
0o & 16 :
: o6 ) TRAD CA ClTTere-A
. gl Jo Tre-A A Te-A
N | D) w ° o
| ﬂ M uidi TeAR A 8 A
| » mny) ol
| %\ N
—NTe | S \\vi "W e
) L §
. - I j ]
.‘ S jiis | /|
[T ® c
NR A & © | s & NMV o)
. N N . N . N . N . N . N . N
L 258 ] 3E R =4 Sy -
aN = NNE N NG 5 G GN sNE SN N

Pno
Pno
Pno.
Pno



11

134

gL H |V

(N " D
ANIYJ

134

V.4
(D
AN

PN

o
T

D 1/ | ‘7\ | |
|4 14
S mp

&

&)

Pno.

138

* 9

(N " D

138

olle

o 1D hH
v

-5
75 1P

qlle

Pno.

-

@

y Db T T T 1T T 1
b
P

S

g

~——

- —

——=

K

>

—

—
~—+—
~—

Pno.

75 1P




12
147

Pno.

——A.n/ )
B
3
Q| Q!
N N e
Y
NO
)
[N oo
1] |}
mxww [\
e v
e
L Y
»
[, ]
N W Con W
NO® NO®
BCY
.v& W
o3
. ks,
| ] N
»
[ 1]
L)
T
Jx
) ™,
H A
. 1en
- N [WM
NG s AN
N —N T ——

| [ )
! m i
- g0 e
: e o
! m 1]
D (e % X [
i ) 2
_ e
|
! e
_ 3
: e o
" UREAl
! O
" .Ulmwv
| .
| &\
_ o o
m )
1
| q
31—
"R [\)
N . kil
_ 'y ©Op
! q
_ ™NOp
! N
! A~
: s 8 o
InVID VID hVID
lmhv _len nw.nv
SIRE s 6N N
(}\‘(
o)
=)
(a9

g

-~

ca.76

J-

rit.
- - - - - - - - - -7

154

L/

(N " D

e

16

I
o
o/

gL hH |V
(N " D

154

©9

o/

rax

“Je 1 Db
J |V
v

Pno.

2 S |

N

o1l

o9

—— e e e — - - —— 4

Ny

A

158

1Dy N\

b4

N " D

gL H |V

O

D
oJ

Susul ij
Q]
(1H
q
q .
[ )
q
.
RONH A
&
Gl il
.J
. N
q
\
|
il iy
(Y
o«
(]
Q]
| ©
[ 11
.\ [ON N
Oy e~
BN LN
=R N

Pno.



13

-,
|

7N

——— - - — = — — 7

RS

7N

v ®

4
) J
/1
x

161

ks §

1D

D’ A
gL hH |V

- - ---- -~

¢ )
dll 0P
Y Rusu
Bl
Bl
] I
1 S
s ..:m
[ N
N
%
.UIMWO
»
B
g |16
Q
RO Ie Sy
[ 9
ﬂ\é
3 0
EI.N
N N
mi.N VD
7] [
BN e
mhyn N

Pno. g
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the player is given a high degree of freedom to vary the tempo
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